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... AND A  
MICKALENE THOMAS

... AND A 
TOM SACHS

... OH, AND A COUPLE OF 
GAETANO PESCES.

The Kueng 
Caputo stool is 

an art piece—
but also a seat.

A Tom Sachs sculpture 
from his “Chawan” series, 
of white porcelain with a 
red NASA logo fired into 
the glaze.
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The eye and lip rugs are by 
Katie Stout. The single yellow 

eyelash was a custom 
addition requested by Jeanne 

Greenberg Rohatyn.

The desk is vintage 
Herman Miller, bought 
from Converso Modern, 
and the chair is Eames 
for Herman Miller, 
available at Design 
Within Reach.

Not just a light fixture but also 
a sculpture by Jorge Pardo.

The cube-print 
fabrics are all by 
the Spanish firm 

Gastón y Daniela.

Painting by 
Mickalene 

Thomas.

Not your average 
dollhouse: This one was 

made by Laurie Simmons.

The idea for the rubbery flooring 
came from photos of the Pirelli 
headquarters in Milan, which 
has an enormous marbleized 
floor in similar material, and the 
triangle pattern from a vintage 
Gio Ponti cruise-ship design.
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The Knoll Saarinen table  
was chosen in part because  
its real marble plays off  
the faux-granite flooring.  
The chairs are by Arne Jacobsen.

The custom rubber floors are from Chelsea Floor Covering. 
(Charlap Hyman says he found the supplier in this magazine.) 
The idea, he says, was to wrap the room in speckles, like stars.

how do you end up with a very 
discerning 13-year-old client? “I was 
working on a renovation at Salon 94 
downtown,” says Adam Charlap 
 Hyman of the design firm Charlap 
Hyman & Herrero. (Salon 94 is 
among the most in-the-know galler-
ies in New York, run by Jeanne 
Greenberg Rohatyn.) “And I was go-
ing to the house for meetings with 
Jeanne.” There he met Greenberg 
Rohatyn’s older daughter, Coco. “At 
some point, they were expanding 
Coco’s bedroom to include some of 
the room next to it. It was going to be 
this cut-and-dried architectural 
change, but I had brought a bunch of 
reference images and materials in 
my bag and said, ‘Well, we could 
make a whole little project out of it.’ ” 
Both Coco and her mom loved his 
ideas, and a relationship grew. 

The choices were primarily Coco’s, 
with parent and designer providing 
guidance and options. “She had a 
great sense of color,” recalls Charlap 
Hyman. “We had a smart moment in 
which she understood certain colors 
were inversed into others, and sug-
gested we do something with the 
fabric based on the inverse of other 
colors. And Coco would text me 
things she liked—I remember get-
ting a text message of a flower that 
she said was a nice color.” Coco was 
into ice-skating at the time, and the 

The light fixture is by Sylvain  
Willenz and was purchased  
at Victor Hunt Gallery in London.

flooring is the same rubbery material 
that’s used around rinks to protect 
skaters’ blades. And, adds her moth-
er, “she did not mind that the green-
and-white floor did not quite go with 
her purple-and-pink everything else. 
But it’s all good!” She claims there 
were no parental vetoes.

Being a dealer and collector, 
Greenberg Rohatyn did stock the 
room with art. The stool in her 
daughter’s bedroom is a functional 
sculpture by Kueng Caputo. (And it 
really is used as a seat.) The dollhouse 
on the floor is a Laurie Simmons 
piece, and the mouth- and eye-
shaped rugs are by the artist Katie 
Stout. The one surprise for Coco, 
Greenberg Rohaytn says, was the big 
painting by Mickalene Thomas, all 
bright colors and age-appropriate 
glitter. “I had it hung on the day that 
she moved in.”

Yet for all the unconventional sur-
faces and artworks, the suite they 
created is traditional underneath. 
“It’s a pretty normal bedroom at the 
end of the day,” Charlap Hyman says. 
“It’s not some crazy living setup.” 
Coco has a makeup table with mirror, 
one a girl her age would have found 
familiar 50 years ago. “I’ve never had 
one in my life,” says her mother with 
a laugh. “It wouldn’t occur to me. But 
she wanted one, and she uses it every 
day. Now my other daughter wants 
one, too.” christopher bonanos

This room is not entirely Coco’s domain; she shares it 
(and shared the decision-making on its décor) with 
the rest of the family.
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The chair—it’s called Montanara, meaning 
“mountaineer”—is an art piece by Gaetano 
Pesce, as are the two ropy ottomans.

The rug, in a material Charlap Hyman calls “this crazy wool—it’s kind 
of felted, sort of like a shag carpet, but the pile is more substantial 
and thicker,” was custom-made by Patterson Flynn Martin.

Custom sofa, fabricated  
by Martin Albert Interiors.

A unique Warhol Polaroid print, Ladies & Gentlemen, 

(Helen/Harry Morales), from 1974.
Artworks by Lyle Ashton Harris, Nathaniel Mary Quinn, and Lynette Yiadom-Boakye.
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