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A CONVERSATION, PIT UPHOLSTE]
IN LEATHER AND'FILLEDA
KILIM-WRAPPED CUSHION
CENTRAL HANGOUT OF THIS
ECLECTIC SOHO APARTMENT,; A
COLLABORATION BETWEEN-AD100

DESIGNERS CHARLAP HYMA%
HERRERO AND FOOD ARCHITE a




ARCHITECT DONG-PING
WONG (FOUNDER OF

FOOD ARCHITECTS) AND
CASS NAKASHIMA WITH
INTERIOR DESIGNER ADAM
CHARLAP HYMAN OF AD100
FIRM CHARLAP HYMAN &
HERRERO, SEATED ON THE
CUSTOM SOFA WRAPPED IN
A ROSE TARLOW LINEN.
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HENDRICK DE SOMER’S
CIRCA 1600s PAINTING
SALOME RECEIVING THE
HEAD OF JOHN THE
BAPTIST, SOURCED FROM
ADAM WILLIAMS FINE ART,
HANGS ON A CORK WALL
ABOVE THE SUNKEN SOFA,

.
£

WHICH FEATURES CUSTOM
KILIM PILLOWS AND A
19TH-CENTURY AMERICAN
TABLE. THE CIRCA 1800s
WICKER URN WAS SCORED
AT THE PARIS FLEA MARKET,
AND THE 1970s LAMP IS
BY GAE AULENTI.
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he software engineer who
lives in this SoHo apartment with his fiancé, a financial
controller, never pictured himself here: seated on a skirted
Biedermeier chair at a terrazzo dining table, 18th-century
Piranesi etchings hanging on the glass wall behind him.
Nevertheless, he’s in his element pouring wine, laying out
charcuterie, decanting honey made by his beehive upstate.
As he tells it, one of the few bits of direction he gave Food
Architects was this: “We like to have parties.”

He found Food, a buzzy yet atypical architecture practice,
on Instagram. They had developed retail spaces for Off-White,
imagined a giant pool for the East River, and quietly led
the design, alongside AD100 maestro Axel Vervoordt, of Kim
Kardashian and Kanye West’s Calabasas manse (AD, March
2020). Practically, the client wanted to open up the apartment,
freshen up the floor plan, and bring in more natural light.
But the brief was more conceptual than that: “I wanted to hire
someone who would do something radical with the space;
something outside the norm.”

That they did. “It was supposed to feel like a landscape,”
explains Cass Nakashima, who worked with Food on this

project but has since launched her own firm. Alongside
Modellus Novus, the architect of record, Food stripped away
everything, tucked all the guts of the home (storage, laundry,
bathrooms, etc.) into ribbed, pocket-like closets along the
sides, and punctuated the living area with cork volumes and
glass panels rather than proper walls. It’s programmed for
entertaining: Step off the elevator and you’re greeted by a cork
coat closet. Turn right and you’ll pass the cactus garden on
the way to a seating area that contains its own hidden DJ closet.
Turn left and you’ll find yourself in the kitchen, a conversation
pit visible just beyond. Bedroom and office are in the back—
not totally out of sight but still cozily secluded.

“It’s very back end and front end,” explains the client, find-
ing a connection to web development. “All the stuff on the
sides is serving all the stuff in the middle.” He likes to joke that,

“basically, we turned a three-bed, two-and-a-half bath into a

studio with a lot of closets.”

Adam Charlap Hyman, of the AD100 firm Charlap Hyman
& Herrero, entered the picture when they began to conceptu-
alize the furniture—it started with a sofa (he created an
L-shaped number with integrated reading lamps) and evolved
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“This home is designed like a machine,”
Charlap IHyman observes. “A specific

spot has been architecturally defined

for each function of daily lifg."

LEFT TWO CIRCA 1900 WORKS

IN ANTHROPOSOPHICAL ==
FRAMES ADORN THE CACTUS |
ROOM, FILLED WITH RARE
SPECIES THE HOMEOWNER
ACQUIRED FROM NEARBY
PURVEYOR CACTUS STORE.

ABOVE SKIRTED
BIEDERMEIER CHAIRS
SURROUND A TERRAZZO
TABLE BY FICUS INTERFAITH.
THE 18TH-CENTURY
ETCHINGS ARE BY GIOVANNI
BATTISTA PIRANESI, AND
THE 1970s LIGHT FIXTURE IS
BY GAE AULENTI AND LIVIO
CASTIGLIONI FOR STILNOVO.
LEFT A CUSTOM SOFA

WITH INTEGRATED LAMPS
CURVES AROUND A GIANT
PILLOW MADE FROM A
1950s FRENCH TAPESTRY
AND SIDE TABLES

BY SHUN KINOSHITA.
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“I wanted to hire someone who
would do something radical with
the space; something outside
the norm,” says the homeowner.

from there. “Food had created a kind of impossible architec-
ture,” recalls Charlap Hyman of the space he was shown.

“The only way to work with it was to use things that were
totally alien to this language.” Always rigorously academic
in approach, he found a reference in the Russian home of
Konstantin Melnikov, a strange 1920s cylindrical structure
with diamond-shaped windows, filled with the architect’s
family heirlooms.

LIKE MELNIKOV, Charlap
Hyman looked to Biedermeier,
finding an elegant set of
dining chairs to surround the
table he commissioned from
contemporary terrazzo artists
Ficus Interfaith. For the
leather-sheathed conversation
pit—one of Food’s original
concepts—Charlap Hyman
conjured something almost occult, furnishing the lounge with
kilim-wrapped pillows and a 19th-century American pentago-
nal table. The strange atmosphere is only enhanced by the
severed head of John the Baptist on a platter, as depicted in
Hendrick de Somer’s 17th-century oil painting that hangs

on the cork wall overhead. Similar uncanny moments—and
art-historical mash-ups—unfold around the house: A verdure
tapestry accents the bedroom, across from a contemporary

ART: ELI PING/RAMIKEN, NEW YORK.

LEFT AN 18TH-CENTURY
VERDURE TAPESTRY FACES OFF
WITH A CONTEMPORARY
SCULPTURE BY ELI PING FROM
RAMIKEN IN THE MAIN BEDROOM.
RIGHT A VINTAGE PLASTER FOOT
OF HERCULES IN THE PRIMARY
BATH; FITTINGS'BY BOFFI.

sculpture by Eli Ping. A 20th-century tapestry was turned
into an extra-large floor cushion in the living room, which
congregates with gleaming chrome stools by Shun Kinoshita.
Behind the dining table, Piranesi etchings (Charlap Hyman
relates them to the “labyrinthian maze” of Food’s architecture)
hang on a glass wall clad in aluminum blinds.

The blinds were the client’s idea—the designers had been
experimenting with sheers, but when he saw a reference
photo of a Japanese office, it was a light bulb moment. “They
had this ’90s corporate cubicle vibe that I found really aes-
thetically pleasing,” he explains. It’s one of several industrial
touches throughout the apartment that connects the decor
and the architecture—a nod to the High Tech design move-
ment, which celebrated the look of utility.

Still, in this home, the tech never overwrites pure decora-
tive delight. Around every corner—and behind every cleverly
concealed door—is a surprise. Off the main living room, a small,
sun-drenched space serves as a cactus garden, hung with

circa 1900 artworks in anthroposophical, hand-carved wood
frames and planted with rare species from Cactus Store. In the
office/guest room, the Murphy bed that pulls out of the wall is
swathed in glazed cotton by Nathalie Farman-Farma. And then
there’s The Shining bathroom, which, well, looks exactly like
the bathroom in Stanley Kubrick’s The Shining.

“This home is designed like a machine,” says Charlap Hyman
of the place, where a bed, speakers, a projector screen—even
that DJ booth—are tucked out of sight. “A specific spot has been
architecturally defined for each function of daily life.” After
about a year in the apartment, its owners are still figuring out
how they like to live with it. They use the conversation pit more
for movie nights rather than a party hangout, as they expected.
They close the interior blinds every night before they go to sleep.
Yes, the shower is a little too big, but that’s where the client gets
some of his best work done. The home continues to surprise
them. And, as the client’s partner admits with a laugh, “we’re
still opening the wrong cabinets.” b
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